Permanent Painting

hundreds of years old in which the flake white has
been rejuvenated even after it has turned brown or
yellow through the effect of gases. From a mechanical
standpoint flake white is an unctious paint which
works very well under the artist's brush, and when
properly dry and glazed over with zinc, cannot be
considered as fugitive or easily decomposed. It has
the advantage over zinc, that it does not dry continu-
ously, nor does it become exceedingly brittle with age,
but zinc has so far replaced it that there is really no
reason why it should be promiscuously used.
FRENCH BLUE
This is an artificial ultramarine blue which is abso-
luely permanent to light, dries fairly well, and can
either be used as a glaze or as a solid color. It must
never be mixed with flake white, chrome yellow,
chrome green, emerald green, or any pigment contain-
ing a metallic base, excepting zinc. When mixed with
zinc, any re-action that may take place is not visible
or apparent, and for this reason is one of the most
remarkable colors that we have. It is identical in
composition with the genuine lapis lazuli or natural
ultramarine blue, and the author cannot find that it
is inferior in any respects to the natural stone.
It contains a large amount of sulphur, which is
very easily liberated in the presence of an acid, and
in view of the fact that there is free acid in the at-
mosphere in any city, it is well to bear in mind that
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